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INT. HOSPICE - HALLWAY - DAY

May 1994. AVERY, a 13-year-old girl, sits on a bench with a 
NURSE outside a patient room. 

A pair of feet stick out on a bed can be seen through the 
open door, surrounded by a group of sobbing grown-ups.

One of the sobbing grown-ups shakes a cocktail shaker.

Shake. Shake Shake.

Avery listens to the shaking and sobbing, but doesn’t look.

INT. HOSPICE - PAUL’S ROOM - DAY

PAUL, 50, lies in a hospice bed.

He is dead.

BERTIE, 45, Paul’s brother, shakes martinis.

JAMES, 72, Paul’s father, weeps while LINA, 66, James’s 
stolid German wife, holds his hand.

ANGELA, 46, Paul’s sister, leans on her husband, HAYDEN.

SUE, 49, the widow in black, smokes.

The only sounds in the room are sobs and the martini shaker.

Bertie stops shaking, and pours martinis into the sobbing 
family’s glasses.

BERTIE
To Paul.

ALL
To Paul.

They toast and drink.

Angela looks over her shoulder to the hall.

INT. HOSPICE - HALLWAY - DAY

Avery still sits facing forward on the bench. Angela appears 
in the doorway and puts a hand on Avery’s shoulder.

Avery looks at the Nurse, who nods at her. She gets up and 
goes into Paul’s room. 



INT. HOSPICE - PAUL’S ROOM - DAY

Angela leads Avery to Paul’s bed.

ANGELA
Feel your uncle, sweetie. He’s 
still warm.

She tries to move Avery’s hand onto Paul’s, but Avery 
resists.

ANGELA (CONT’D) (CONT’D)
Go on, Avery. Feel him.

She forces Avery’s hand onto her dead uncle’s body.

ANGELA (CONT’D)
Isn’t that amazing? He’s still 
warm.

Avery allows this another moment, then pulls her hand away as 
the Nurse’s silhouette appears in the doorway.

INT. HOSPICE - HALLWAY - DAY

The nurse stands with her back to the door and sings “Amazing 
Grace” like it’s Sunday morning with the Harlem Gospel Choir.

INT. HOSPICE - PAUL’S ROOM - DAY

Avery turns to see who’s singing, but she can only see the 
outline of the nurse’s arm and leg.

As the song continues, the weeping in the room intensifies.

Angela wraps her free arm around HAYDEN, Avery’s father, who 
drains his martini as Avery watches him.

She looks around at each adult’s teary face.

Her face is dry.

INT. CHURCH - DAY

Paul’s funeral. An urn sits at the front of the church as 
PASTOR ED holds forth.

Avery sits in a pew between Angela and Hayden.
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PASTOR ED
And while we know Paul had 
questions about his faith, I think 
he’d want us to find comfort here 
in this sanctuary he built. And 
celebrate the gift of family. 
Because no matter what else he 
believed, I know without a doubt he 
believed in his family.

Avery glances over at Sue, who smokes in the church pew.

All of the adults continue to weep.

Avery looks back at the urn. 

INT. JAMES’S HOUSE - LIVING ROOM - LATER

The urn sits in the middle of a table surrounded by pictures 
of Paul and various family members, including a picture of 
his shotgun wedding with Sue. They’re both smiling.

James reclines in a La-Z-Boy, dazed.

Avery walks up to him.

AVERY
Hey, grandpa.

He doesn’t respond, just stares straight ahead.

AVERY (CONT’D)
You want a deviled egg?

He shakes his head no, takes Avery’s hand and squeezes it. 
She tries to take away her hand, but he keeps holding on. 

She tries to extricate her hand, but can’t. She listens to 
her mother and Lina through the door.

INT. JAMES’S HOUSE - KITCHEN - DAY

Angela and Lina wash dishes. 

ANGELA
She hasn’t cried. She hasn’t cried.

INT. JAMES’S HOUSE - LIVING ROOM - DAY

Avery listens, frozen with James clinging to her hand.
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LINA (O.S.)
Did she know Paul that well?

ANGELA (O.S.)
He’s her godfather.

LINA (O.S.)
That doesn’t mean she knew him.

INT. JAMES’S HOUSE - KITCHEN - DAY

Angela turns around, drying a plate, and sees Avery standing 
behind her, trapped.

ANGELA
Where’s your father?

AVERY
I don’t know.

ANGELA
Go see if he wants a drink.

Avery stares at the two women a moment, then pulls her hand 
from her grandfather’s and takes off.

EXT. JAMES’S HOUSE - PORCH - DAY

Avery walks up to Hayden, who sits alone.

AVERY
Mama said you want something to 
drink?

Hayden holds out a whiskey highball. Avery takes it and goes 
back into the house.

INT. JAMES’S HOUSE - DINING ROOM - DAY

Avery starts to take a bottle of Evan Williams out of the 
liquor cabinet, then pauses and chooses the Old Bushmills.

She pours some into her father’s glass and takes a gulp.

She stops and looks over to see WILFRED, 11, her chunky 
cousin in a tight striped shirt, watching her.

WILFRED
You’re gonna get in trouble.
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AVERY
You need a new shirt.

She fills the glass, puts the bottle back, and walks off.

EXT. JAMES’S HOUSE - PORCH - DAY

Avery hands Hayden the full glass.

He sips it.

He cries.

She turns and leaves.

INT. JAMES’S HOUSE - BEDROOM - DAY

Avery comes into the room to find James curled up in bed in 
the fetal position, weeping.

Angela, Bertie, and Lina flank him on all sides. 

Sue smokes in the corner.

BERTIE
Dad, I’m sure where ever Paul is, 
he’s with Mama.

JAMES
But what if she’s not in a good 
place either? What if she...?

He breaks down. Angela and Lina look at each other.

Avery backs out of the room.

EXT. JAMES’S HOUSE - CREEK

Wilfred stands alone at the creek’s edge. Avery joins him.

WILFRED
I never see you anymore.

AVERY
That’s cause your mama ran off with 
Mister Wilkins.

WILFRED
She’s coming back.

They watch the creek flow by.
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AVERY
Wanna build a dam?

EXT. JAMES’S HOUSE - CREEK - LATER

Avery and Wilfred build a dam. Water builds up behind it.

AVERY
Did you know Uncle Paul?

WILFRED
We both knew him.

AVERY
I mean, like, know him know him.

WILFRED
Not really. He went fishing with me 
and Dad one time.

ANGELA (V.O.)
Avery? Wilfred?

AVERY
Just a minute!

ANGELA (V.O.)
We need you kids in the house.

AVERY
Hold on!

The water builds. Getting closer...

ANGELA
Come! On!

The kids exchange glances. Oh, brother.

They retreat up the hill. Avery glances back. The water still 
hasn’t burst over the dam.

INT. JAMES’S HOUSE - LIVING ROOM - DAY

The family is gathered around the urn.

Angela has her arms like a vise around Avery and Hayden.

Bertie has a hand on Wilfred’s shoulder.

Lina has a hand on James’s shoulder.
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Sue smokes.

Lina pushes an ashtray towards Sue.

BERTIE
I don’t know if you go where you 
believe you will when you die. But 
I hope where ever Paul is that he’s 
with Mama. And that she’s baked him 
a German chocolate cake.

ANGELA
With extra nuts on top. 

HAYDEN
I always wished Paul was my real 
brother. My brother was a piece of 
a shit.

No one knows what to say. Angela pushes Avery forward.

AVERY
I, uh... Uncle Paul was... He told 
me one time that he’d look like 
shit without his beard. So I always 
wondered if that was true. But now 
I’ll never know.

She steps back. Everyone stares at her. After a moment:

WILFRED
I remember his farts.

Bertie punches him.

WILFRED (CONT’D)
What? They were the worst.

Bertie grins, and suddenly the room is laughing. The kind of 
laughing your body mistakes for crying.

Sue throws her arms around Wilfred, cigarette still in hand.

SUE
Thank you. (beat) Thank you.

Avery watches the cigarette burn by Wilfred’s ear.

Ash falls towards the pristine white carpet.

Lina dives in to catch it. 

Ash falls into a grey pile in her wrinkled hand.
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EXT. JAMES’S HOUSE - DRIVEWAY - DAY

Avery carries a box to Angela’s car.

Avery opens the door to find Hayden, asleep in the backseat.

Angela approaches and takes the box from Avery.

ANGELA
Tell your aunt you’d like to spend 
the night.

AVERY
No!

ANGELA
She doesn’t need to be alone right 
now.

AVERY
Then you stay. I’ve only talked to 
her, like, 5 times.

ANGELA
I need to take care of your father.

AVERY
I don’t wanna.

ANGELA
This isn’t a request.

They look back at Sue, who stands in the doorway, smoking.

AVERY
Hey, Aunt Sue? Can I stay with you 
tonight?

Sue shrugs.

EXT. SUE’S HOUSE - YARD - LATE AFTERNOON

Avery and Sue walk up the drive of a rustic yet modern house. 
Sue carries the urn.

Avery stops. Sue turns around, smoking as usual.

AVERY
Uncle Paul built your house, too, 
didn’t he?

Sue nods. They stand a moment looking at it.

8.



INT. SUE’S HOUSE - KITCHEN - EVENING

A room where hippies live - aging Georgia mountain hippies. 

Avery and Sue eat a casserole. The urn sits on the table 
between them like a 3rd person.

AVERY
Who made this one?

Sue shrugs.

AVERY (CONT’D) (CONT’D)
I’ll bet it was Miss Babbit. She 
always makes broccoli and cheese 
for potlucks.

Sue nods.

INT. SUE’S HOUSE - LIVING ROOM - EVENING

Avery and Sue walk into the living room, and look around.

SUE
There’s no TV.

AVERY
I don’t watch it anyway.

SUE
What do you do?

AVERY
Listen to CDs. What do you do?

SUE
Talk to Paul.

They look at the empty room.

SUE (CONT’D)
Hey. You like vodka?

EXT. SUE’S HOUSE - BACK YARD - NIGHT

Sue and Avery skinny dip in the hot tub in the back yard, 
sipping vodka and grapefruit.

SUE
Don’t tell your mama.

9.



AVERY
I don’t tell her anything.

Avery looks over at her aunt, who stares up at the stars.

AVERY (CONT’D)
Do you want to, um, talk?

SUE
No. Do you?

AVERY
Not really.

Sue stares back up at the stars. Avery shifts nervously and 
sips her drink. 

INT. SUE’S HOUSE - HALLWAY - NIGHT

Sue and Avery stand outside a closed door, wrapped in towels. 
Sue holds the urn.

SUE
You can stay in the guest room if 
it’s not too...

AVERY
Oh.

SUE
You don’t have to.

Sue swings the door open.

INT. SUE’S HOUSE - GUEST BEDROOM - CONTINUOUS

Sue and Avery walk into the guest bedroom. 

A pair of man’s slippers sit by the bed. A pile of books with 
glasses on the top. A half full glass of water on the bedside 
table with a row of pill bottles and an IV drip by the bed.

A corner of the sheets rolled down and wrinkled. They haven’t 
been changed.

SUE
You can sleep with me if you want.

Avery looks across the hall at the open door of Sue’s room. A 
blue lava lamp gives the room an alien glow. The floor by a 
small bed is littered with Kleenex.
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AVERY
I’ll sleep in here.

Sue gives her a stiff hug.

SUE
Thank you. There’s towels in the 
bathroom.

AVERY
Okay. G’night.

Sue goes into her room and shuts the door. Avery looks around 
Paul’s room.

A poster hangs on the wall - “Get well soon, Uncle Paul! Love 
Wilfred” with pictures of Paul, Barber, and Wilfred fishing.

She approaches the bed and sits on it.

She slides her feet in Paul’s slippers then slides them out.

She picks up a book off the nightstand - WALDEN.

She flips through it, noticing Paul’s notes in the margins. 
On one dog-eared page, the following is underlined:

PAUL (V.O.)
“I went to the woods because I 
wished to live deliberately, to 
front only the essential facts of 
life, and see if I could not learn 
what it had to teach, and not, when 
I came to die, discover that I had 
not lived.”

She closes the book, then puts it in her purse.

She reapproaches the bed and smells it. She smells the 
pillow, then climbs in between the sheets, still wrapped in 
her wet towel, and pulls them up to her chin.  

Wilfred’s poster faces her. She lies in bed looking at it a 
moment before turning off the bedside lamp.

She looks at the poster in the dark before closing her eyes.

INT. AVERY’S BAR - NIGHT

Avery sits at a bar with Paul. A bottle of Old Bushmills sits 
on the bar in front of them. They both sip whiskey.
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PAUL
So I died.

AVERY
Yeah. (beat) Sorry I haven’t cried.

PAUL (V.O.)
It’s okay.

AVERY (V.O.)
That’s weird.

PAUL (V.O.)
What?

AVERY (V.O.)
We don’t have to talk anymore.

PAUL (V.O.)
Pretty cool, huh?

She looks at him. He tells her something. She understands.

PAUL
You’ll remember more if we use 
words, though. The words are 
important.

EXT. 1960S ERA HIGHRISE - DAY

Avery and Paul stand outside the highrise, looking up.

PAUL
I need you to find something.

AVERY
Okay.

PAUL
It’s on my desk. There’s a computer 
on the left, and a statue of Bach, 
and a pile of papers on the right 
with a blue mug on top.

AVERY
What am I looking for?

PAUL
Forgiveness. I left it in the pile 
under the blue mug.

AVERY
What does it look like?
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PAUL
Very long. With plums.

The sound of a bell, distant, muted.

PAUL (CONT’D)
In the North Woods.

AVERY
What?

PAUL
North Woods. The North Woods.

Avery walks towards the door of the high rise, but something 
stops her. The bell sounds again. She keeps walking, but she 
can’t get to the door.

INT. SUE’S HOUSE - GUEST BEDROOM - DAY

Avery opens her eyes. The doorbell is ringing.

The morning sun shines on Wilfred’s poster. 

She looks at it a moment, then jumps out of bed.

END OF EXCERPT
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